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Abstract

This research paper analyzes code-switching in popular Mandarin songs in contemporary China. It describes code-
switching patterns and investigates the functions of code-switching in the lyrics. It concludes with a discussion and
implications for language teaching.

Introduction
The rise of the multilingual population 1s significantly influenced by international business,
communication, and immigration. Numerous countries and regions in Asia, including Hong
Kong, Taiwan, South Korea, and Singapore, officially or unofficially embrace multilingualism.
Today, there are more individuals who are bilingual or multilingual than those who speak only
one language, displaying the linguistic diversity worldwide (Li et al., 2012). Code-switching is a
common linguistic practice among multilingual speakers.

Code-switching occurs when a speaker alternates between two or more language varieties
in a single conversation (Gumperz, 1982). This phenomenon manifests itself in diverse ways and
to achieve a variety of goals. It may occur within or between sentences; it may signify social
aspects such as identity or solidarity among people who share values; and, as this paper
demonstrates, it may serve the author’s personal ideas (Shartiely, 2016).

This paper analyzed the English-Chinese code-switching by American-born Chinese
(ABC) singers in their songs. ABCs grew up in America because of family immigration (Jones &
Themistocleous, 2022). The majority of them are from Hong Kong and Taiwan. During their
childhood, they used English in their daily life but they spoke Mandarin or Cantonese at home.
They acquired multilingual language ability and can now switch back and forth freely. With their
music intelligence and multilingual capacity, their songs are composed of a mix of Chinese and
English which interests the young generation from mainland China, Hong Kong and Taiwan.
Songs that incorporate code-switching provide listeners with a multicultural and multilingual
experience. It can also serve as a form of cultural expression, reflecting the artist's background
and the interconnectedness of different linguistic and musical traditions. Overall, code-switching
in music contributes to the dynamic and evolving nature of musical expression in a globalized
world.

In this paper, I will first demonstrate the ways in which ABC singers code-switch in their
songs and discuss the potential reasons behind these lyric choices. Next, I will explore the
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attitudes and emotions that the artists elicit or reveal by code-switching. In the end, I will discuss
some practical implications for ESL teaching. Considering the fact that young learners in China
have an interest in idol culture, English-Chinese code-switching songs can be used to cultivate
young generations’ interest toward English language study.

What Is Code-Switching?

When multilingual speakers hold a conversation, their utterances are often mixed with words or
phrases from other languages. Code-switching between two languages is usually thought of as a
characteristic of casual conversation between peers, used by bilinguals when they speak
spontaneously, but with little concern for how the patterns sound (Davies & Bentahila, 2008b).
Code-switching is different from loanwords. A loanword is a word or phrase that is borrowed
from one language and incorporated into another language with little or no translation. But
code-switching is the phenomenon that speakers who have the ability to speak two or more
languages switch flexibly between these languages in conversation. A loanword is when the
speaker borrows one word from one language and puts it into another language in order to form
the sentence (Li et al., 2012).

The matrix language frame model (MLF), as proposed by Myers-Scotton and Myers
(1993, as cited by Li et al. 2012), is one of the linguistic approaches to code-switching. In the
MLF model, the matrix language is the dominant or "principal" language in a code-switching
context. The matrix language provides the structure and syntax of the discourse, while the
"embedded" or "guest" language is the language or variety that is inserted into the matrix
language. The matrix language is usually the language of the community or context in which the
discourse is taking place, or the language in which the speakers are most proficient. The
embedded language, on the other hand, is typically a minority or heritage language that is used
to convey specific concepts or ideas that are not easily expressed in the matrix language. The
MLF model proposes that the matrix language and the embedded language interact in a
particular way, creating a specific linguistic structure in code-switching. The matrix language
provides the syntactic frame or "frame" for the discourse, while the embedded language fills in
the "slots" within that frame.

Regarding the social functions of code-switching, according to Blom & Gumperz (1972),
there are two main reasons that people use code- switching. One is called situational code-
switching. Bilingual interlocutors use code-switching depending on the situation or conditions of
the speech. The other is metaphorical code-switching, which is mainly used when bilingual speakers
want to index a certain kind of social meaning or attitude towards the topic or matters they
discuss. Discourse purposes of code-switching can be divided into six categories: quotation,
addressee specifications, interjection, reiteration, message qualification, and personalization vs.
objectification (Gumperz, 1982; Kiunzler, 2019).

® Quotation 1s normally used to cite speech from others directly or indirectly in order to
maintain the original speech’s authenticity.

® Swulching addressee specification is mainly for singling out a certain person or group of
people in a specific code. The choice of language switching depends on the language
preferred by the addressees. It can enhance the communication and ensure that the
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message 15 well understood. Meanwhile, it is important to inform other observers or
participants about the language background of the people involved. This can help them
understand why code-switching is occurring and facilitates effective communication.
Code-switching with nferjections involves interjections or fillers. It is a natural way for
individuals who can understand both of the languages to convey their emotions or
reactions which are felt appropriate or suitable at that moment.

Switching for clarfication is very useful and common when the multilingual speakers
believe that a particular term or concept may not be well understood by the audience in
the original language.

Code-switching for message qualification occurs when the speaker introduces the topic in one
language and elaborates on it in another language. It can be employed to emphasize or
amplify the content of the message. The message may be more vivid and expressive if the
speakers can switch to a particular language or dialect to convey the subtleties which
might not be easier for them to express in one language.

Code-switching for personalization is when the speaker switches to a different language to
mark their degree of personal involvement (intimate or distant). In contrast, code-
switching for objectification is when the speaker switches to a different language to
indicate whether what they are saying is their opinion of a fact.

Code-switching can be divided into nfer-sentential code-switching and wntra-sentential

code-switching. Inter-sentential code-switching is a phenomenon in which the speakers switch
between two or more languages between sentences during a conversation (Gumperz, 1982, as
cited in Li & Fung, 2012). Intra-sentential code-switching is when speakers switch between more
than one language within a single sentence.

Kinzler (2019) summarized the functions of nter-sentential code-switching as:

Pragmatic distinction: Multilingual speakers can wuse one language for formal
communication and another for informal conversation.

Clarification or emphasis: Switching to another language can be used to clarify or
emphasize, especially when there is no direct translation available.

Group identity and social factors: Identity marking and cultural reflection or social
affiliations can be made by code-switching. Speakers may code-switch to signal belonging
to a particular identity or social group.

Borrowing specialized vocabulary: Speakers may switch to a language which they are
familiar with and think would be more suitable to express their ideas or purpose where
there 1s not suitable vocabulary or terminology in another language.

Linguistic competence: Proficiency in multiple languages may display the speakers'
linguistic repertoires to express themselves effectively.

Inter-sentential code-switching is a common phenomenon that is used in multilingual and

multicultural communications. Multilingual speakers can shift between two languages seamlessly
to convey their ideas and interact with others, so inter-sentential code-switching is a dynamic
form of language use that can vary in frequency, style, and purpose across different speech
communications.
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Code-Switching in Songs by ABC Singers

Research by Moody (2020) shows that while English functions differently from industry to
industry and in different cultures, each industry demonstrates bilingual creativity and linguistic
innovation that has developed from the spread of English into Asia. Among many bilingual
communities, code-switching is thought to imply that a speaker lacks the capacity to use a certain
word in one language and can only express it in another language. Some people have labeled this
behavior as lazy, careless, and demonstrating an inability to form correct sentences (Jones &
Themistocleous, 2022). However, over time, sociolinguists are beginning to acknowledge that this
hybridity is not a fault, but rather serves a purpose (Jones & Themistocleous, 2022).

There are numerous instances illustrating the sophisticated utilization of code-switching
to heighten the rhetorical and aesthetic impact of lyrics. These examples show that code-
switching patterns can interact with elements of lyrical structure, including rhyme, line
segmentation, and chorus, and reinforce connections and distinctions in order to enrich various
forms of artistic expression. Furthermore, code-switching can contribute semantically to the
message conveyed by the lyrics. This occurs when it is employed to incorporate specific lexis or
diction typical of the genre, emphasizing specific lexical elements, drawing attention to semantic
comparison or parallels, or achieving patterns of parallelism, repetition, or rephrasing (Davies &
Bentahila, 2008a). For example, in Cheb Akil’s song “Diri Fiya Confiance,” almost all the lines in
Arabic rhyme with the repeated French phrase from the song’s title (p. 5). Another example is the
song “Ne me quitte pas” (Don’t give up on me) by Cheb Lamin. The French line which also
constitutes the title of the song is repeated 13 times among the Arabic lyrics (p. 7). Also, in the
song “Rani murak” sung by Cheb Hasni, the key lines “Ca fait longtemps” (it’s been a long time)
and “Pour me dire oui” (to say yes to me) are both repeated many times in French in a song
otherwise dominated by Arabic (p. 8).

According to Chan’s (2009) research on songs in Hong Kong, code-switching from
Cantonese to English has been primarily considered as quoting “Western” concepts and ideas,
conveying referential and connotative meanings absent in Cantonese. This, on the other hand,
paper examines the functions of English lyrics in Mandarin songs, finding they are more variable
beyond a symbol of “Western culture.” Particularly, code-switching fits into the rhyming,
pointing out the theme, marking text structure and indexing deep emotions such as sorrow,
meditation, self-accusation, and loneliness.

To explore code-switching in songs, this paper closely examines some typical examples of
English-Mandarin lyrics of popular songs by some famous ABC singers.

Research Questions

This paper aims to explore popular songs which contain an abundance of English - Chinese
lyrics by ABC singers from the late 1990s to now. Specifically, it addresses the following
questions:

1. What are the types of code-switching (intra-sentential, inter-sentential, discourse

markers) that occur in the lyrics?
2. What words, phrases, or sentences tend to be used in English in the lyrics?
3. What are the functions of code-switching into English in the lyrics?
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Methodology

This research paper analyzes eleven Mandarin popular songs by singers who are originally from
English-speaking countries (Table 1).

Table 1

Songs Used for Analysis in This Paper and thewr Features

Singer  Song title(s) Code- Artist’s Background
switching
frequency
Khalil 1. “Asong I 3 times born in 1983 and raised in Hawaii by Hong Kong parents;
Fong wrote to you” performed mainly in Hong Kong then mainland China.
Active years: from 2008 to now (J5 K [H], Khalil Fong, 2023)
Will Pan 1. “UUU” 9 times born in West Virginia in 1980 toTaiwanese parents; grew
2. “Do not 8 times up in San Francisco; active from 2002 to now (“&F&AH,
wanna wake Will Pan,” 2023)
up”’
Edison 1. “The love I 4 times born in Vancouver, Canada in 1980; grew up in L.A; his
Chen owe you” family is from Hong Kong (“Ff &7, Edison Chen,” 2023)
Leechom  I. “In the 4 times born in 1976 and raised in New York; graduated from
Wang remote place” Berklee College of Music with a doctorate degree; his family
2. “Open your 11 times  is from Taiwan. He has been performing since 1998 (“F Jj
heart” %%, Leehom Wang,” 2023)
3. “Take your 10 times
time”
JJ Lin 1. “Always 12 times born in 1981 and raised in Singapore; his family is from
online” Fujian Province, China; with his traditional musical family
2. “Only told 10 times background, he started learning to play piano in his
you” childhood and received many awards for singing and
composing songs before he was 18. From 2003 onward, he
has always been ranked as a top popular singer (“#R1E 78, JJ
Lin,” 2023)
Alex To 1. “Goodbye 4 times born in Hong Kong in 1962 but moved to Canada
Louis” afterwards; spent his youth in both Canada and the United
2. “I never 5 times States of America. He has been acting on the stage and

meant to hurt

bhl

you

singing from the late 1990s until now (“fL754f, Alex To,”
2023)
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All of the selected songs were released between 1996 and 2018 and are still very popular
in mainland China, Hong Kong, and Taiwan. These songs have been played on national TV
channels such as “MTV Tianlai Village” and featured on popular magazines such as “Music
World of Today.”

I translated the Chinese lyrics of the selected songs into English while listening to all the
songs many times to determine the reason why they showed preference for using certain
language to express their meanings. In order to make a clear illustration of the first finding, I
transcribed lyrics using the Chinese phonetic system, pinyin, between the Chinese lyrics version
and its English translation. (The pinyin will only be provided when it is relevant for the
discussion.)

I used Wikipedia to look up the five popular singers’ early years, music connections, and
their early singing careers. Also, I went to music websites to find the lyrics of the songs I selected.
Not only did I look for the lyrics, I also read about the production of these songs and music
albums, the artists’ original ideas, design backgrounds, purposes, intentions, and album styles.
The singers who composed and sang these popular songs have unique overseas backgrounds but
their families have Chinese heritage. As a result, they are proficient in both English and
Mandarin. They often use English in their daily life and speak Mandarin at home with their
families. After graduation from the universities in the United States, they chose to go back to
Hong Kong and Taiwan to develop their music careers (Table 1).

Findings
From my analysis of the sampled song lyrics, I identified five functions of code-switching. These
functions are (1) code-switching for rhyme, (2) code-switching to shift from introspection to
addressing a second person, (3) code-switching for common expressions, and (4) code-switching
for the chorus. The selected song lyrics displayed both intra-sentential and inter-sentential code-
switching.

Code-Switching for Rhyme
One common technique for making songs attractive and easy to recall is using rhyming, keeping
the syllables of the last words the same between lines. This technique is not unique to bilingual
songs, but ABC songwriters employed it to blend the two codes in their songs.

In line 4, the pronunciation of the last Chinese character “45” in pinyin is [you], which is
a close sound to English “you” at the end of the following line, making it a slant rhyme.
Continuing with line 5, Fong switches to English to point out the theme of this song by making
the last word as an English word, “you” [ju:], which almost rhymes with “#5” [you], the last
character of line 4. In short, Khalil Fong uses inter-sentential code-switching to sing the last
sentence in English which rhymed with the last Mandarin line. In this way, the English-
Mandarin lyrics work together in harmony.

64



TESOL Working Paper Series

Excerpt 1: Song 4, “A song I wrote to you,” by Khalil Fong (2009)

Original lyrics Pinyin

English translation

1 X MRERIX, 787 zhe shi wéi ni xi¢ de ge,

YN chong man tan te

2B HEAT T A #4T, BR  xiang shéng ming sud you
INH] zhuan zhe, yao niren ké
3 HEERNEFN zh1 déng ni 1ai chang hé

4 RETAREA wo hul zai ni zuo you

5 Cause baby I wrote this
I wrote this for you

This is the song I write for you, full of

Uneasiness

1t asks for your recognition, like all my life’s
transitions

1t only waits for your melody
1 will be with you

Cause baby I wrote this I wrote this for you

Excerpt 2 shows the chorus of the song “the love I owe you,’

switching.

b

with inter-sentential code-

Excerpt 2: Song 10, “The love I owe you,” by Edison Chen (2000)

Original lyrics Pinyin

English translation

1 I'love you, I love you

1 love you, I love you

2 WHARKIER w0 dou bu shi tai ging chi I am not quite sure
3 IRIRIE VLI Z tan tan ging shuo shuo ai Talk about love
4 BT R Bk Bk A huan shi ning yuan tiao tiao wa Would rather than dancing

5 I owe you, I owe you

6 HIKLEAR AT B bao gian rang ni bu man za
7 FRARI Z wo qian le ni de ai

1 owe you, I owe you
I'm sorry I'm not enough_for you

The love I owe you

8 R TR ALY wo qian le ni zui wéi xian de i wa  The most dangerous gift I owe you

In lines 2, 4, 6, and 8, the last Chinese characters (

cc%)) [Chlvl], cc%)) [th]’ CCE)) [Zfl], and

“#)” [wu]) thyme together. The last word in the English lyric line “you” (line 5) rhymes with
these words, blending in seamlessly with the Mandarin lyrics lines.
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Excerpt 3: Song 8, “In that remote place,” by Leehom Wang (2005)

Original lyrics Pinyin English translation

1 Dance with me dance with me Dance with me dance with me

2 Come on and dance with me Come on and dance with me

3 X HTIZE CHEE L TE B

zhée shou de jié zou yi bo
fang zai dian hua i

The rhythm has been played on the
phone
4 Slide with me, slide with me Slide with me, slide with me

5 Come on and slide with me Come on and shide with me

6 HRFE NS
7 BB TR Sing

gén wo y1 gi chang Sing with me

jiula jin le ju li sing Draw us closer then we sing

In Excerpt 3, the singer also uses inter-sentential code-switching. By choosing the last
Chinese character “ B> in line 3 and “ &~ in line 7, which are pronounced as [li] and [li]
respectively, Wang creates a rhyme with the last word in the English line: “me.”

Excerpt 4 is an example of both inter-sentential and intra-sentential code-switching. In
lines 5, 7,9 and 11, intra-sentential code-switching is employed to complete the clause.

Expert 4: Song 5, “Always online,” by JJ Lin (2009)

Original lyrics Pinyin English translation

|

1 T, FHERST K ydo yudn lidng duan, ai gua zai  Love is flying up into the far ends
tian kong fei of sky
2 X5 T I AT feng ting le y& wii su6 wei 1t does not matter that the wind
stops

3 HP R 5

1t 15 simply because you always
say

zhi yin wéi ni zong shuo

4 Everything will be okay Everything will be okay

5 #E45UF T, three two one

6 I'm always online

7 F14R one to one, ZHIGP"
H

zhun béi hao le

hé ni one to one, ai kai shi
kuo san

Are you ready, three two one
I'm always online

Together with you one to one, love
starts spreading
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8 T 1SS T b, RA¥ 4R wo mén lidn jié le chuan yue, We’re connected, crossing the
] oh tian kong yin hé Milky Way oh

9 4518145, three two one kai shi ddo shu, three two ome  Count backwards, three two one
10 BB FR AP B shan chtt wo de g dan Deleting my loneliness

11 More and more, JREZEPRZ| more and more, jin shi shén ke~ More and more, all is depth

12 F=T, BT ai liang le, ai xiao le Love 1s brighting, love is smiling

13 I'm always online I'm always online

As in Excerpt 2 above, not only does Lin rhyme the Mandarin lyrics together but he also
makes the English line rhyme with the Mandarin lyric lines above and below it. In line 5 and line
6, the last syllables of the English words “one” and “online” form a close rhyme with each other
and with the last Chinese character “#(” [sdn] in line 7. Also, in line 9, the English word “one” is
rhymed with the Chinese character “ ¥.” [dan]. In weaving both languages together in
interlacing rhymes like this, the songwriter and singer can appeal to his Mandarin-English
bilingual audience as well as expressing his own competent bilingualism and fluid Chinese
American identity.

Excerpt 5: Song 2, “Do not wanna wake up” by Will Pan (2012)

Original lyrics Pinyin English Translation
1 So baby tonight tonight So baby tomght tomaght
2 O LERBE A tao chu nei xin rang ni ming bai  Bring my heart out to let you see
3 YREHAE: 1 %6 ni de qi dai yilai Your expectation, dependency
4 el A b néng rang xin ku bian yt kuai Would make difficulty into joy
5 AR Sk BE Sk bu xiang xing 141 xing lai Do not want to wake
6 L HRAREE shéng ming you ni céi jing cii Life will only be wonderful with
you
7 so baby tonight So baby tonight
8 iH G H Ik ARk rang gan dong zhi d4 wei lai Let impression get inlo_future

Excerpt 5 shows inter-sentential code-switching. In the chorus, Pan first uses an English
sentence “So baby tonight, tonight” to introduce the situation, directly addressing the target of
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his love. Then, except for line 7, all the last Chinese characters of the remaining lines, “ 4" [bai],
P [lai], PR [kuai ], “3R” [14i], and “F” [cai] rhyme together and form a slant thyme with
the last syllable of the English word “tonight.”

Excerpt 6 is from another classic song by Will Pan.

Excerpt 6: Song 3, “UUU” by Will Pan (2010)

Original lyrics

Pinyin

English Translation

1 Tell me baby, I love u love u
love u, [ N5 LI HEIRAY BEA

2 So baby baby, tell me baby, I

love u love u love u

8 Z G FETF IR BAL AR

4 I'm crazy overuuuua

5 MMLPER P T BREHE RS

6 I'm going crazy overuuuuu

7 O UR B R i A
H 248

8 I'm crazy overuuuuu

9 MMLPIER P T R R

10 I m going crazy over uuu u u

11 Cause this is all about uw oh
yeah yeah

Tell me baby, I love u love
u love u, xian ru meng
huan cul mian de mé6 shu

ai qing zai qian yi shi beéi
zhéng fa

ru ci féeng kuang de zhong
le da da da da da

chu kong de xin bei gi
dong dian xudn chuan
shuo zhong de xing fa

ru ci feng kuang de zhong
le da da da da da

Tell me baby, I love u love u love u,
sinking into the dreamy hypnotic magic

So baby baby, tell me baby, I love u love

u love u

Love s conquered in the subconscious

I’m crazy over wu uuu

Getting poisoned crazily

I'm crazy over wu uuu

Touch-controlled heart is switched on
selecting legendary happiness

I'm crazy over wu uuu

Getting poisoned crazily

1'm going crazy over u wu u u

Cause this is all about u oh yeah yeah

During the whole song, Pan almost constantly code-switched inter-sententially. In line 1,

the last English word in the first clause, “u

_.»

is rhymed with the sound of the last character in next

Mandarin clause, /R [shu]. Meanwhile, the last sound of line 2, “u,” is rhymed with the
pronunciation of the last character of line 3, “f§” [ft]. The repeated letter of line 4, “u,” is
rhymed with the pronunciation of the last character of line 5, “#” [da]. The repeated letter of
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3

line 6, “u,” is rhymed with the pronunciation of the last character of line 7, “ f§,” again
pronounced as [fi]. Repeatedly, the rhyme occurs in the next pair sequence of line 8 & 9. This
song applied both intra-sentential and inter-sentential code-switching.

Excerpt 7 is a song by JJ Lin that contains Mandarin, Korean, and English in inter-
sentential and intra-sentential code-switching (lines 2 and 3, respectively).

Excerpt 7: Song 6, “Only told you™ by JJ Lin (2006).

Original lyrics Pinyin and Korean English translation
L AFal & H xRt A3l & zhi duinishuo — AF3H 8 /1 love you] only say to you
2 I'will love you and 1 will love you and_forevermore
forevermore

3 k% . baby, you will see wo da ying baby, you will 1 promuse, baby, you will see
see

4 G— N FRAE TR méi yi gé wo da sht yani  Every bit of myself all belongs to you

There is a rhyme at the end of the lyrics. In line 3, the last word, “see,” rhymes with the
last Chinese character, “ff”[ni].

In summary, the ABC song writers and singers used code-switching to build perfect or
slant rhyming. Although distinct lyric lines are delivered in different languages, they unite in the
rhyme, thus creating a sense of harmony between the two codes. This harmony both shows the
artists’” high proficiency in the two languages and the intimate interrelationship between the two
parts of their identity as ABCs.

Code-Switching to Shift from Introspection to Addressing the Second Person

ABC artists are fond of metaphorical code-switching for conveying feelings. The five songs below
show code-switching to shift addresses. While the Mandarin lyrics generally refer to the singers’
inner feelings and reflection, the English lines address the target of their affection in the second
person.

Excerpt 8 1s from the song “I never meant to hurt you,” composed and sung in 1995 by
Alex To, one of the earliest English-Chinese code-switching ABC singers. He is a pioneer of
inter-sentential code-switching between English and Mandarin lyrics. After his success, a number
of ABC singers started following in his footsteps.

The song starts with Mandarin lyrics expressing the singer’s sorrow and loneliness
because he can not see his lover (lines 1-10). It also indicates the reason for his apology.
Importantly, the Mandarin lyrics are words he spoke to himself. However, he switches to English
with “baby I'm so sorry” (line 11) when he addresses the second person. In lines 12 and 13, there
1s a code-switching for message qualification (Gumperz, 1982; Kinzler, 2019), with the
Mandarin lyrics reiterating the message in the English lyrics and adding emphasis. The same
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type of code-switching recurrs in lines 15-16, where the phrase “please come back” 1s expressed
in English and then in Mandarin. Although Mandarin is used in lyric lines addressing the second
person, they follow the English lines. In short, To used code-switching flexibly to index the shift

in addressees.

Excerpt 8: Song 11, “I never meant to hurt you” by Alex To (1995).

Original lyrics

English Translation

L JOTEH, 20N T %
2 PRARAEIX, R AR
3 FATIHRA, IRAL LR %
4 BoIBTE, ZRI NIBAE

T RRZ W, ZHiK o

8 HAGHZ M —

9 XFUREAT H, #RBCEE G L

10 BIRKXAEENE, TELASTIL

11 feel so sorry, baby I'm so sorry

12 I never meant, I never meant to hurt you
13 Feto i, IR BEZITH

14 feel so lonely, baby I'm so lonely

15 do you know, I need you to come back

16 are you alright? 15k i, 0] 5

A sincere heart is hopeless, suspicious of love

1 am sitting here in an wdiotic daze

1 am stll relying on your pure love

My heart is still here, the one who loves you is still here
Waiting panfully, want to cry but i can’t

1 never meant to hurt you, you should know
Love has so many gaps, it’s so easy to get hurt
Moutual trust and love 1s the only way

Put all my effort for you in my heart

1 always cherish us like this, how would I forget
Feel so sorry, baby I'm so sorry

1 never meant, I never meant to hurt you

1 never meant to hurt you, you should know

Feel so lonely, baby I'm so lonely

Do you know, I need you to come back

Are you alright? please come back soon

“Goodbye Louis” is another masterpiece released in 2018 by Alex To, showing English-

Chinese inter-sentential code- switching.
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Excerpt 9: Song 1, “Goodbye Louis,” by Alex To (2018)

Original lyrics

English Translation

1 T Y4 BRI R 2

2 G E—ETHALY

3 FF UG Al 1T By

4 FRANTERIE B RO AT

5 PRIBHYZEAR, HAHIER, #iCHs
6 RiEFREIT M

7 MLEE AL RE R PR

8 IRRERANAE FB 5 IR %
9 FEGFELH S HE

10 ik WG &

1T AR, 24T kit kA
12 gy B i, A5z
13 FEtH: () a1l 18l TZRt A T ¢
14 Don't wanna let you go

15 Don't wanna let you go

16 Don't wanna let you go

17 I'll never let you go

18 Why did you have to go

Fnally understood your smule then

1t 15 a gift to my whole life

When I passed the way we walked

1 know you are still lwing in the depths of my heart
The devious song you sing, the humor, I remember it all
You make me give up worrying

Awakening pure happiness

The precious moment you stay with me

Is relaxing in this chaotic world

Talking about the joy, leaving sorrow, smiling

My old friend, right now s better than_forever

Pure and free, achievement is no better than enjoyment
Traveling in this world, memory is the universe
Don't wanna let you go

Don't wanna let you go

Don't wanna let you go

L'l never let you go

Why did you have to go

In this song, To uses Mandarin to recount his memories and feelings toward Louis, an old
friends that he has not seen for many years (lines 1-13). Near the end, he code-switches to
English. The English line, “Don’t wanna let you go,” is a direct request to his friend, in contrast
to the self-reflection in the Mandarin lines above it.

Excerpt 10 is from the song “Take your time,” composed by Leehom Wang in 2001. This
1s a light, pleasant song with inter-sentential code-switching.
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Excerpt 10: Song 9, “Take your time” by Leehom Wang (2001)

Original lyrics

English translation

I A — R He— AN RAHIA
2 T RIAE S I AR ) AL LL
3 W} IEAR T, hey yeah

4 time to fall in love

5 ANEA A5

6 —Fp—A%5

IR TIAOREE=

8 time to fall in love
IAELETAESL

10 —Fb—A )
11— R AR

12 time 1s in your hand

13 take your time take your time take you

time yeah yeah

1 exchange one moment_for eternity
1 exchange my today for your future
Time 1s in_your hands, hey yeah
Time to fall in love

Whenever

A second a dream

Change the pace of love

Time to fall in love

1 don’t care whether up, down, lefl, right
A second a kiss

We don’t hold back at all

Time is in your hand

T ake your time take your time take you time yeah yeah

In the Mandarin lyrics (lines 1-3, 5-7, 9-11), Wang reflects on his flexible and free attitude
to love. When leaves the reflection and switches to actions with a directive (“time to fall in love”
in lines 4 and 8), he turns to English. The code-switch thus helps to enhance the switch in the

song’s moods and addressees.

Excerpt 11 1is from the song “Only told you,” composed by JJ Lin. This song uses a
Korean phrase, “AF#3ll 8.,” which means “I love you.”

Excerpt 11: Song 6, “Only told you” by JJ Lin (2006).

Original lyrics English translation
| SiER S S b Standing on the lonely stage
2T THE B O 721 Dragging my own shadow under the light

3 HIREE AR HDeti

The music repeats our shared grief
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4 AR RHYENE AT LIRS BAR
BEAR

5 In my heart, we’ll never be apart
6 5k T FRE R

7 TEENARNLE BT AR

8 fg—3t i il & H &

9 FXF R

10 AF#Hall 2 means I love you

11 REERK, BAIFR

12 3 H N E

13 AR ik

14 Abal & H SRR

15 T will love you and forevermore
16 FZ M baby, you will see

17 F— AR TR

TESOL Working Paper Series

No performance could be forgotten if you aren’t here
tomorrow

In my heart, we’ll never be apart

The fragrance remaining on my hands reminds me
The promuse that are left in the camera
LEvery message sends longing

All say to you

A3l 8. [T love you] means I love you

1t means I can not leave you

Every minute, every second, every sound

As long as you act spoiled, it makes me smule
A3l 8 [T love you] only say to you

1 will love you and forevermore

1 promuse, baby, you will see

LEvery bit of myself all belongs to you

In the beginning lines of the Mandarin lyrics, Lin engages in introspection from line 1 to

line 4. Then, he switches to English by saying “In my heart, we will never be apart.” It can be
understood here that he is either speaking to himself or addressing a second person. Continuing
with his self-reflection till line 10, he switches to both Korean and English. By using both
Korean and English in a translation to declare his love, he indexes his intense emotion to the
second person.

Similarly, he continues his introspection and then switched back to Korean and English
to express his core message, that he will love her eternally. In the end, he uses English to address
his love, “baby you will see” and switches to Mandarin to describe his love (line 17). Of note, in
line 16, he used intra-sentential code-switching in order to rhyme “baby” with the last character
Y& [ni]. If line 16 were all in Mandarin, the last words in these two clauses would not rhyme.

Excerpt 12 shows the beginning part of Pan’s “Don’t wanna wake up” before the chorus
In this part, he only used inter-sentential code-switching once, in the end.
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Excerpt 12: Song 2, “Do not wanna wake up” by Will Pan (2012).

Original lyrics English translation

1= Slivny Recently it has been a bit busy
2 B EF R A B R 1 do not care for your feelings
3 AWM A BT 1 do not dnift apart

WAERIHO B —] Enow all your worries
5 BT A L Maybe love has curves

6 S SR I 1t 15 all undulating and winding

7 AT R T We know each other too well
8 NiZ M shit /L We should not have said bye on an impulse
9 but I can’t just let you go~ But I can’t just let you go~

All the Mandarin lyrics are about the singer’s reflection on what has happened recently
and his feelings and thoughts. In the final line, he switches to an action and uses English (“I can
not just let you go”), implicitly addressing both the target of his love and himself.

In summary, ABC song writers displayed their multilingual repertoire by switching
between two or three different codes to shift the addressees and express their strong feelings.
They typically used Mandarin for introspection and English or Korean for actions, which can
address the second person or the singer themselves.

Code-Switching for Common Expressions

In addition to code-switching for rhyme, and for shifting from introspection to addressing a
second person, ABC singers also used English code-switching for some easy, simple expressions,
such as “I love you,” “ baby,” “come on,” and “oh yeah” to emphasize their emotion and display
their ABC identity. Another reason for this new tendency for code-switching in pop songs is that
with the reform and opening policy from the late 1990s, there was a massive influx of Western
culture into mainland China, including American songs, movies, cartoons, game shows, news
broadcasts and English-exclusive TV channels. “Backstreet Boys,” “Prison Break,” “Desperate
Housewives,” and all kinds of western content became popular among high school students.
Young people deemed it fashionable to use some simple English phrases such as “come on,” “oh
yeah” during casual conversations, “I love you” or “I miss you” in love letters, or “Merry
Christmas” and “Happy New Year” on holidays. Everyone rushed to follow this style to show
they were cool even though the majority of them could not speak complete English sentences. In
this context, the ABC singers audience-designed their multilingual songs to attract more fans by
using popular English phrases in songs mainly in Mandarin lyrics.
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Excerpts 13 and 14 are examples of code-switching for simple expressions.

Excerpt 13: Song 3, “UUU” from Will Pan (2010)

Original lyrics

English translation

1 BRI EME, BIBGEA B
2 HEESAE R, why why I love you so
3 AP BPIHEIL O, AR RS AR AT

4 YRS ARASF HY love love, Twant you girl

5 Tell me baby I love u love u love u, [ A%

ZIHE R ER) BE A

6 So baby baby tell me baby I love u love u
love u

7 ZAG e R AR

8 I'm crazy overuuuuu

9 MBFUIER T T B HEEE
10 I’'m going crazy overuuu uu

U1 b P AR O R Bl e £ 5 Y S AR

12 I'm crazy overuuuuu
13 MILIER) T T SRS
14 I'm going crazy overuuu u u

15 Cause this is all about u oh yeah yeah

Like losing nerves, I can not feel myself breathe
Even the air 15 stifling, why why I love you so

Panicking every second, I confront the wonder you
make me _feel

Your unique love love, I want you girl

Tell me baby, I love u love u love u, sinking into the
dream hypnotic magic

So baby baby, tell me baby, I love u love u love u

Love 15 conquered in subconsciousness
.

I'm crazy over uwu u u

Getting poisoned crazily

[J
m crazy over u u u u u

Touch-controlled heart is switched on, selecting
legendary happiness

LI'm crazy over w wu u u
Getting poisoned crazily
I’ m going crazy over u wu u u

Cause this is all about u oh_yeah yeah

In a song mostly in Mandarin lyrics, Pan uses simple English phrases and sentences such
as “I'love you,” “baby,” and “I'm going crazy over you.” In my view, the rest of the lyrics are in
Mandarin because it would be a bit hard for the Mandarin-speaking young generation in China
to understand if he sang in English. But by switching in this way, he magnifies his ABC singer
identity, points out the theme of the song, and makes it popular for the fans to sing. From the
fans’ perspectives, singing in their idol’s style is a way of keeping up with popular trends.
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Excerpt 14: Song 7, “Open your heart” by Leehom Wang (2005)

Original lyrics

English translation

1 baby, FRZAR, PIRAK ARG K
9 so come on now and JEFFHRAC
3 baby, FEZR, PLIRAKZHRAT K
4 50 come on now, just JFFFRIICr
5 Mt 2 HE IR e

6 ZIFAEHINA A FL B F

7 BARME S — 2 INE

8 iEZ G R I T A HA S

9 HFiL R N ENE RS
10 Jr LA 45 1k 45 2y HL S0 A 6 7 T Dl

11 yeah yeah, ERALNE 5]

12 yeah yeah, R 3 i &5

13 yeah yeah, Jid 2% 18 5

14 BRAEATIE 5

15 BRE FA

16 baby FZ R, HRIRKILAAG K
17 so come on now and F{FF R
18 baby, FZ IR, PRIRKIL AT I
19 so come on now just JEFF R Ly

Baby, I love you, happiness 1s still in time_forever

So come on now and open your heart

Baby, I love you, 1t is never too late to find happiness
So come on now just, open your heart

Why hold onto suspicion

Love actually s not self-centered

Although it is hard to avoid the bad memories we share

Which make the love lose appeal and become
uninteresting

We still have to lwe on, whether we smile or cry

So, do not stop being curious, life 1s actually filled with
surprises

Yeah yeah, goodbye to the rules

Yeah, yeah, follow my feelings

Yeah, yeah, goodbye to the past

Goodbye to farlure

Follow my feelings

Baby, I love you, 1t is never too late to find happiness
So come on now and, open your heart

Baby, I love you, 1t is never too late to find happiness

So come on now just, open your heart

In Leechom Wang’s “Open your heart,” there are numerous instances of English code-

9% ¢

switching such as “baby,” “come on,” and “oh yeah.” This can enable fans to sing along because
these lyrics are easy to understand and sing. The entire lyrics would be hard for many Mandarin-
speaking fans to understand if delivered in English.
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The common expressions are integrated into the clausal frames in intra-sentential code-
switching, e.g., “baby FZ K, P RKILHKAF A (lines 1, 3, 16). Another example is the lyrics in
lines 2, 4, 17, 19, where the singer starts a line with the a common English expression, “come on
now,” and completes it in Mandarin, “H FF /R AJ.C>.” The use of the common English phrase in
an imperative that is the central message of the song might add emphasis and draw attention to
the message.

As seen in Excerpts 13, 14, and the other excerpts above, a large number of simple
expressions of English are used by ABC singers to make their songs catchy and easy to follow
while also expressing their bilingual identity.

Code-Switching for the Chorus

Choruses are usually used to highlight the main melody and the meaning of songs. In the
Mandarin songs I examined, many of the chorus lyrics are in English. Table 2 shows these
examples.

Table 2
English Choruses in Mandarin Pop Songs
Song Song title Chorus lines Singer name
number
1 “Goodbye Louis”  “Don't wanna let you go” (3 times) Alex To
10 “Owe your love” “I'love you” (2 times) Edison Chen
9 “Take your time”  “take your time” (3 times) Leehom Wang
7 “Open your heart”  “so come on now” (4times) Leehom Wang
2 “Uuur “I’'m crazy over uuuu u” (2times) Will Pan

“I’m going crazy over uu u u u” (2times)

As shown in Table 2, all the simple expression phrases in the chorus are in English
repeatedly in the chorus parts in the songs. We may conclude that the chorus is a part of the
songs highlighted by the code-switch from Mandarin to English.

Conclusion and Teaching Implications
From the above analysis, it is clear that both intra-sentential and inter-sentential code-switching
have been applied to ABC singers’ songs in a variety of ways. Inter-sentential code-switching
takes place more frequently than intra-sentential code-switching. Code-switching often takes
place for rhyme, which makes the lyrics unique and interesting while displaying ABC
songwriters’” bilingual and bicultural identity. Metaphorical code-switching from Mandarin to
English 1s often used to shift from introspection to concrete actions, while addressing the second
person. Additionally, common English expressions, such as “I love you,” “baby,” “come on,” or
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“okay” are used to attract young fans. Choruses are also typically in English, which helps to set
them apart from the rest of the songs and make the songs more catchy to a young audience.

The above analysis bears a number of teaching implications. First, I firmly believe that
not only can code-switching in general be used in the classroom, the English-Mandarin code-
switching in songs can be used as example sentences in English lessons. For example, the
complete sentence “I wrote this for you” in Song 4 “The song I wrote for you” can be used to
illustrate simple past tense. The sentence “Don’t wanna let you go” in Song 1 “Goodbye Louis”
can be used to exemplify English imperatives. In addition, examples of short phrases can be
found in songs with code-switching, such as “take your time” in Song 9, “Take your time,” or
“dance with me” and “slide with me” in Song 8, “In that remote place” They are very common
expressions in daily conversations and are not too hard to understand. Some of the English lyrics
are similar to what people say in simple English expressions, such as “so baby tonight” (Song 2,
“Do not wanna wake up”). On the one hand, those English lyrics can be utilized as practical
expressions in oral English. On the other hand, they combine current young generations’ interest
with pragmatic knowledge.

Teaching materials can also be created from the songs with code-switching. For example,
in a middle or high school class where L2 learners’ age ranges from 13 to 18, the English-Chinese
lyrics can be used for Cloze exercises with the English parts being the gaps to be filled. This can
train students’ English comprehension. Moreover, translation skills and vocabulary knowledge
can be tested. The answers can be any words that make sense in the given context. Not having to
comply with the original lyrics gives students flexibility. This not only enhances students'
vocabulary ability, it also develops L2 learners’ critical thinking skills. Secondly, the English code-
switching lyrics could be brought into pragmatic knowledge with the young generations because
the songs composed by ABC singers are very popular. It is significant to teach L2 learners of
when, where and how to use those English lyrics in daily communication. The popular songs
attract students’ interest. The instructor can take advantage of those interests to show pragmatic
knowledge. Lastly, for some advanced learners, with the whole song lyrics, instructors could
explain the indexical meanings of the code-switching.

During the preparation of the code-switching songs in the teaching application,
instructors need to choose the suitable songs carefully, since some English-Chinese code-
switching songs are explicit and may not be suitable for middle school students. Also, the songs’
romantic themes and abstract ideas might not be suitable for young learners.

Code-switching plays an important role in linguistic application and daily communication
in a variety of contexts, and I believe that it has an important place in the language classroom.
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